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ZAMANI iSLEYEN BiR MODERN SANAT OLARAK SINEMA VE GELECEGI

Prof. Dr. Devrim Ozkan
Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Film Tasarimi ve Yonetimi Boliimi,
devrim_ozkan@yahoo.com, ORCID: 0000-0003-4235-4862,

OZET

Bu bildiri, sinemayi yalnizca bir eglence araci degil, zamani yeniden kuran ve insanin varlik
deneyimini doniistiiren modern bir sanat bi¢imi olarak ele alir. Ayrica bildiri, sinemanin
tarihsel gelisimini degerlendirirken Ozellikle 21. ylizyillda ortaya c¢ikan tekdiizelesme ve
yaratict durgunluk sorununa dikkat ¢eker. Buna gore sinema, farkli kiiltiirlerin ve bireysel
deneyimlerin zaman algilarin1 goriiniir kilan 6zgiin bir anlat1 alanidir. Tarkovsky ve Nolan
gibi yonetmenler iizerinden zamanin pargalanabilir, genisletilebilir ve yeniden kurgulanabilir
bir unsur oldugu vurgulanir. Bunun yani sira bildiri “philia” ve “neikos” kavramlari
araciligiyla birlestirici ve ayristirict gili¢lerin sanatsal yaratimdaki roliinti agiklar. Bildiride
kiiresel merkezilesmenin kiiltiirel cogullugu tehdit ettigi ve sinemay1 iglevsellige indirgedigi
savunulmaktadir. Sonug olarak caligma, sinemanin yalnizca gorsel bir sanat dali olmadigini,
ayni zamanda insanin diinyayr ve zamani kavrayis bi¢cimini doniistiiren diistinsel bir alan
oldugunu savunur. Dolayisiyla sinema, bireyin farkli zaman algilar1 ve kiiltiirel deneyimlerle
karsilagsmasin1 saglayarak bilgi iiretimine ve elestirel diistinceye katkida bulunur. Bu nedenle
sinema, izleyiciyi tekdiize diisiince kaliplarindan uzaklastiran, bireysel 6zgiirliigli ve yaratici
farkindalig1 gelistiren 6zgiirlestirici bir gii¢ olarak degerlendirilmektedir.

Anahtar Kelimeler: Sinema, Zaman Algisi, Kiiltiirel Cogulluk

CINEMA AS A MODERN ART THAT PROCESSES TIME AND ITS FUTURE

ABSTRACT

This paper approaches cinema not merely as a means of entertainment, but as a modern art
form that reconstructs time and transforms humanity’s experience of existence. While
examining the historical development of cinema, the study particularly draws attention to the
problems of homogenization and creative stagnation that have emerged in the twenty-first
century. In this context, cinema is regarded as a unique narrative space that renders visible the
perceptions of time embedded in different cultures and individual experiences. Through the
works of directors such as Tarkovsky and Nolan, time is emphasized as an element that can be
fragmented, expanded, and reconfigured.

Furthermore, the paper explains the role of unifying and divisive forces in artistic creation
through the concepts of philia and neikos. It argues that global centralization threatens
cultural plurality and reduces cinema to a merely functional medium. Ultimately, the study
contends that cinema is not only a visual art form but also an intellectual domain that
transforms humanity’s ways of understanding the world and time itself. In this respect,
cinema contributes to the production of knowledge and critical thinking by enabling
individuals to encounter diverse perceptions of time and cultural experiences. Therefore,
cinema is evaluated as a liberating force that distances audiences from uniform patterns of
thought while fostering individual freedom and creative awareness.

Keywords: Cinema, Perception of Time, Cultural Plurality



BAGIMSIZ SINEMANIN KURESEL DINAMIKLERIi: SUNDANCE, ROTTERDAM
VE BUSAN FiLM FESTIiVALLERI UZERINE KARSILASTIRMALI BiR
INCELEME

Doc. Dr. M. Ozer OZKANTAR
Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Film Tasarimi ve Yénetimi Boliimii,
ozerozkantar@gmail.com, ORCID: 0000-0001-9364-5606

OZET

Bagimsiz sinema, ana akim film endiistrisinin disinda gelisen alternatif bir {iretim modeli
olmasimin yani sira kiiltiirel ¢esitliligin, yerel anlatilarin ve estetik yeniliklerin goriiniirliik
kazandigr 6nemli bir sinema alanidir. Bu alanin kiiresel 6lgekte taninmasi ve dolagima
girmesinde uluslararasi film festivalleri belirleyici bir islev iistlenmektedir. Ozellikle bagimsiz
filmlerin kesfedilmesi, dagitilmasi, mesrulastirilmast ve uluslararast seyirciyle bulugmasi
stireclerinde festivaller, yalnizca gdsterim alanlar1 degil ayni1 zamanda kiiltiirel aracilar olarak
one ¢ikmaktadir. Bu ¢aligma, bagimsiz sinemanin kiiresel dinamiklerini incelemek amaciyla
Sundance Film Festival, International Film Festival Rotterdam ve Busan International Film
Festival {izerinden karsilastirmali bir degerlendirme sunmayir amaglamaktadir. S6z konusu
festivallerin se¢ilmesinin temel nedeni, bagimsiz sinemanin farkli cografyalardaki {iretim,
dolasim ve gorlniirlik bi¢imlerini temsil etmeleridir. Sundance, Amerikan bagimsiz
sinemasinin endiistriyle kurdugu iliskiyi ve bagimsiz yapimlarin kiiresel pazara acilma
stireclerini goriiniir kilarken Rotterdam, deneysel ve alternatif sinema pratiklerine verdigi
destekle Avrupa merkezli festival anlayisinin dikkat g¢ekici O6rneklerinden biri olarak One
cikmaktadir. Busan ise Ozellikle Asya sinemasinin uluslararasi goriiniirliglinii artiran ve
bolgesel sinemalar1 kiiresel dolasima tasiyan énemli bir platform niteligindedir. ilgili bildiri
kapsaminda, festivallerin yalnizca film gosterim alanlari olmadigt ayni zamanda fon
mekanizmalari, ortak yapim aglari, proje marketleri ve dagitim iligkileri araciligiyla bagimsiz
sinemanin ekonomik ve kiiltiirel yapisin1 sekillendiren merkezler oldugu tartisilmaktadir. Bu
baglamda bagimsiz sinemanin yalnizca estetik bir tercih degil ekonomik, politik ve kiiltiirel
boyutlar1 bulunan alternatif bir endiistriyel yap1 olusturdugu ileri siiriilmektedir. Sonug olarak,
Sundance, Rotterdam ve Busan festivalleri yeni yonetmenleri kesfetmeleri, diisiik biitgeli
yapimlara alan agmalar1 ve alternatif anlati bigimlerini desteklemeleri bakimindan bagimsiz
sinemanin kiiresel dolasimini belirleyen Onemli kiiltiirel ve endiistriyel aktorler olarak
degerlendirilmektedir.

Anahtar Kelimeler: Bagimsiz Sinema, Film Festivalleri, Sundance, Rotterdam, Busan

GLOBAL DYNAMICS OF INDEPENDENT CINEMA: A COMPARATIVE
ANALYSIS OF THE SUNDANCE, ROTTERDAM, AND BUSAN FILM FESTIVALS

ABSTRACT
Independent cinema is not only an alternative mode of production developing outside the
mainstream film industry, but also an important cinematic space in which cultural diversity,
local narratives, and aesthetic innovations gain visibility. International film festivals play a
decisive role in the global recognition and circulation of this field. In particular, festivals
function not only as screening venues but also as cultural intermediaries in the processes
through which independent films are discovered, distributed, legitimized, and introduced to
international audiences. This study aims to present a comparative analysis of the global
dynamics of independent cinema through the Sundance Film Festival, International Film
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Festival Rotterdam, and Busan International Film Festival. The primary reason for selecting
these festivals is that they represent different modes of production, circulation, and visibility
of independent cinema across various geographical contexts. Sundance highlights the
relationship between American independent cinema and the film industry while
demonstrating how independent productions enter the global market. Rotterdam stands out as
a remarkable example of the European festival model through its support for experimental and
alternative cinematic practices. Busan, on the other hand, functions as a significant platform
that enhances the international visibility of Asian cinema and introduces regional cinemas into
global circulation. Within the scope of this study, festivals are discussed not merely as
exhibition spaces for films, but also as centers that shape the economic and cultural structure
of independent cinema through funding mechanisms, co-production networks, project
markets, and distribution relations. In this context, independent cinema is argued to constitute
not only an aesthetic preference but also an alternative industrial structure with economic,
political, and cultural dimensions. Consequently, the Sundance, Rotterdam, and Busan
festivals are evaluated as significant cultural and industrial actors that shape the global
circulation of independent cinema by discovering new directors, creating opportunities for
low-budget productions, and supporting alternative narrative forms.

Keywords: Independent Cinema, Film Festivals, Sundance, Rotterdam, Busan



2026 BERLIN FILM FESTiVALI’NDE POLITiK SOYLEMIiN KURULUMU
UZERINE BiR ANALIiZ

Dog. Dr. Erding Yilmaz
Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Film Tasarim1 ve Yonetimi Boliimii
ylmzrdnc@gmail.com, ORCID: 0000-0003-1693-3481

OZET

Sinema, tarihsel silire¢ boyunca toplumsal ve politik yapilarla i¢ ice gelismis kiiltiirel bir ifade
alan1 olarak varlik gostermistir. Bu durumun en goriiniir oldugu alanlardan biri ise uluslararasi
film festivalleridir. Film festivalleri sinema eserlerinin sergilendigi kiiltiirel organizasyonlar
olmanin yani sira ideolojik pozisyonlarin, politik tartigmalarin ve toplumsal anlamlarin
dolasima girdigi kamusal alanlar olarak iglev gormektedir. Bu ¢alisma, 2026 Berlin Film
Festivali etrafinda sekillenen politik sdylemi haber metinleri {iizerinden incelemeyi
amaglamaktadir. Arastirmada, festival siiresince ulusal ve uluslararasi medyada yayimlanan
haber metinleri elestirel sdylem analizi yoOntemiyle incelenmistir. Amaclh O6rneklem
yontemiyle belirlenen 50 haber metni degerlendirilmis, sdylemsel yogunluk tasiyan 15 haber
analize tabi tutulmustur. Calisma kapsaminda ortaya ¢ikan politik sdylem; sanat ve politika
arasindaki gerilim, Israil-Filistin meselesi baglaminda olusan sdylemsel ¢atismalar ve ifade
ozgirliigii ile kurumsal sinirlar arasindaki iliskiler gercevesinde ele alinmistir. Bulgular,
Berlinale’nin kiiltiirel bir etkinlik olmanin yaninda, politik anlamlarin {iretildigi, ideolojik
miicadelelerin goriiniir hale geldigi ve ifade 6zgiirliigiinlin sinirlarinin yeniden miizakere
edildigi bir kamusal alan olarak igledigini gostermektedir.

Anahtar Kelimeler: Sinema, Politika, Berlin Film Festivali, Elestirel Soylem Analizi, Politik
Soylem

AN ANALYSIS OF THE CONSTRUCTION OF POLITICAL DISCOURSE AT THE
2026 BERLIN FILM FESTIVAL

ABSTRACT

Cinema has historically existed as a cultural field of expression that has developed in close
interaction with social and political structures. One of the most visible arenas in which this
relationship emerges is international film festivals. Beyond being cultural organizations where
cinematic works are exhibited, film festivals function as public spaces in which ideological
positions, political debates, and social meanings circulate. This study aims to examine the
political discourse shaped around the 2026 Berlin Film Festival through news texts. Within
the scope of the research, news articles published in national and international media during
the festival were analyzed using the method of critical discourse analysis. Fifty news texts
selected through purposive sampling were evaluated, and fifteen discourse-intensive articles
were subjected to detailed analysis. The political discourse identified in the study was
examined within the framework of the tension between art and politics, discursive conflicts
surrounding the Israel-Palestine issue, and the relationship between freedom of expression
and institutional boundaries. The findings demonstrate that the Berlinale functions not only as
a cultural event but also as a public sphere in which political meanings are produced,
ideological struggles become visible, and the limits of freedom of expression are renegotiated.

Keywords: Cinema, Politics, Berlin Film Festival, Critical Discourse Analysis, Political
Discourse
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THE HANDMAID’S TALE DIiZIiSINDEKiI KIYAFETLERIN GOSTERGEBILIMSEL
ANALIZI

Prof. Dr. Nazan AVCIOGLU KALEBEK
Gaziantep Universitesi, Giizel Sanatlar, Fakiiltesi Tekstil ve Moda Tasarimi Boliimii,
nkalebek@gantep.edu.tr, ORCID: 0000-0002-1840-034X

Ayse Berivan KAYNARCAN
Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Tekstil ve Moda Tasarimi Boliimii
aysbrvnkynrcn@icloud.com

OZET

Sinema ve dizilerde iletilmek istenen mesaj yalnizca hikaye orgiisiiyle sinirli degildir. Anlam,
bakis, durus, duygu ve kostim gibi gorsel unsurlar aracilifiyla da kurulmaktadir.
Karakterlerin giydikleri kostiimler anlatinin 6nemli bir parcasidir. Kiyafetler yalnizca
karakterleri giydirmek i¢in kullanilmaz, aym1 zamanda karakterin kimligini yansitarak
izleyiciye belirli anlamlar aktarmaktadir. Kiyafetlerle ve aksesuarlarla filmlerdeki duygu daha
kolay yansitilmakta ve anlasilmaktadir. Kiyafet ve aksesuarlarin yani sira kullanilan renkler
de hikdyeyi anlamamiza katki saglamaktadir. Calismada, 2017 yilinda baslayip 2025°te sona
eren Margaret Atwood’un 1985 tarihli distopik romanindan uyarlanan The Handmaid’s Tale
dizisindeki kiyafetler gostergebilimsel olarak incelenmistir. Dogurganligin azaldig1 diinyada,
kadinlarin miilk olarak goriildiigii ve kolelestirildigi bir donemde, June Osborne'un hayatta
kalma ve direnis miicadelesinin konu alindigi dizide sitem, inang ve itaat tlizerine
durulmaktadir. Secilen dizi, Roland Barthes’in gostergebilimsel analiz yontemi kullanilarak,
diizanlam (denotasyon) ve yananlam (konotasyon) arasindaki iliskiyi ideolojik yapidan ortaya
cikarmaktadir. Roland Barthes’a gore her gosterge bir anlam tasimaktadir. Barthes'in
yontemi, kiiltiirel kodlar1 ve mitleri ag¢iga ¢ikarmak icin ili¢ ana asamadan olugsmaktadir.
Diizanlam, gostergenin ilk, nesnel ve betimsel anlamidir. Yananlam, kiiltiirel kodlar, duygular
ve degerlerle olusan ikinci dereceden, Oznel anlamdir. Diizanlamin iizerinde insa
edilmektedir. Mit ise yananlamin ideolojik olarak "dogallastirilmasidir”". Sonug¢ olarak,
gostergebilimsel agidan bakildiginda, kiyafetler sadece gorsel bir unsur degil; iktidar, kimlik
ve kontrol mekanizmalarinin sembolik bir dilidir. Kiyafetin rengi, bi¢gimi ve dokusu bir anlam
tagimaktadir. Karakterin kiyafetleri hakkinda ¢ikarim yapabilmektedir. Boylece goriinmeyen
bilgiler goriiniir hale gelmektedir. Baz1 kiyafetler giicii temsil ederken bazilar1 ise baskiy1
gostermektedir.

Anahtar Kelimeler: Gostergebilimsel, Roland Barthes, The Handmaid’s Tale, Kiyafet, Renk
A SEMIOTIC ANALYSIS OF THE COSTUMES IN THE HANDMAID’S TALE

ABSTRACT

In cinema and television series, the intended message is not limited solely to the narrative
structure. Meaning is also constructed through visual elements such as gaze, posture, emotion,
and costume. The costumes worn by characters constitute an important part of the narrative.
Clothing is not used merely to dress characters; it also reflects their identities and conveys
particular meanings to the audience. Through costumes and accessories, emotions in films and
television series are expressed and understood more easily. In addition to costumes and
accessories, the colors used also contribute to the audience’s understanding of the story. This
study semiotically examines the costumes featured in The Handmaid’s Tale, a television
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series adapted from Margaret Atwood’s 1985 dystopian novel, which began in 2017 and
concluded in 2025. Set in a world where fertility has drastically declined and women are
treated as property and enslaved, the series focuses on June Osborne’s struggle for survival
and resistance, while emphasizing themes of system, faith, and obedience. The selected series
is analyzed through Roland Barthes” method of semiotic analysis, revealing the relationship
between denotation and connotation within an ideological structure. According to Barthes,
every sign carries meaning. His method consists of three main stages aimed at uncovering
cultural codes and myths. Denotation refers to the primary, objective, and descriptive meaning
of a sign. Connotation is the secondary and subjective meaning shaped by cultural codes,
emotions, and values, constructed upon denotation. Myth, on the other hand, is the ideological
naturalization of connotation. As a result, from a semiotic perspective, costumes are not
merely visual elements but also a symbolic language of power, identity, and mechanisms of
control. The color, form, and texture of clothing each carry specific meanings, enabling
viewers to draw inferences about characters through their costumes. In this way, invisible
meanings become visible. While some costumes symbolize power, others represent
oppression.

Keywords: Semiotics, Roland Barthes, The Handmaid’s Tale, Costume, Color



NEO-NOIR ORNEGI OLARAK KURAK GUNLER (2022) FiLMi

) Dr. Ogr. Uyesi A. Hiimeyra Hiismen
Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Film Tasarimi ve Y6netimi Boliimii,
humeyrahusmen@gmail.com, ORCID: 0000-0002-6582-1411

OZET

Hollywood baglaminda 1940'larda ortaya ¢ikan film noir (kara film) anlatisal ve estetik
unsurlar etrafinda sekillenen konvansiyonlarla tanimlanan bir film tiriidiir. Karanlik
atmosferler, yer alt1 diinyasinin merkeze alinmasi ve sert mizagli dedektif figiirii bu
konvansiyonlarin en bilinen 6rnekleri arasindadir. Bununla birlikte film noir yalnizca bigimsel
bir ortaklagma degil, yabancilagsma, kaygi, paranoya ve ahlaki belirsizlik gibi varolussal
tartigmalar1 aktarmaya hizmet eden bir estetiktir. Film noir't iginden ¢iktigi sosyo-politik
atmosferin bir yansimasi olarak ele alinabilen bir tiirdiir. Fakat ¢agin ruhu ve toplumsal
kosullar dontistiik¢e film noir da bu doniisiime eslik etmis, estetik siirekliligini korurken
kapsam alanini genisletmistir. Neo-noir olarak adlandirilan bu yeni kara filmlerde tiir sinirlar
muglaklasir ve farkli tiirlerle i¢ ige gecer. Bununla birlikte, kara film estetiginin politik
atmosferi ve dogdugu déonemi yansitma islevi giincelligini korumaya devam etmistir. Tiirkiye
sinemasinda da benzer bir egilimin kendini gdsterdigi sdylenebilir. Ozellikle 2000 yilindan
sonra sinemamizda film noir unsurlarinin belirgin bigimde hissedildigi yapimlar dikkat
cekmektedir. 1k filminden itibaren noir 6gelerini sinematografisinin merkezine yerlestiren bir
yonetmen olarak Emin Alper, s6z konusu egilimin 6ne ¢ikan yonetmenlerinden biri olarak ele
almabilir. Bu calisma kapsaminda, Emin Alper’in neo-noir sinema anlayisinin en somut
orneklerinden biri olan Kurak Giinler filmi analiz edilecektir. Kurak Giinler’in neo-noir
estetigini yerel kodlarla ve donemin ruhuyla nasil yeniden kurguladigi; karakter, mekan
temsili ve sinematografik ogeler lizerinden irdelenecektir. Emin Alper’in neo-noir estetiginin,
ozelde dogdugu kiiltiirel atmosferi, genelde ise gilincel sosyo-politik egilimleri yansittig
savunusu temellendirilecektir.

Anahtar Kelimeler: Kurak Giinler, Neo-noir, Emin Alper, Kara Film
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2000 SONRASI AMERIKAN KORKU SINEMASINDA STERIL MEKANLAR:
HASTANELER, LABORATUVARLAR VE MODERN BiLiMiN TEKINSIiZLiGi
BAGLAMINDA THE AUTOPSY OF JANE DOE VE THE LAZARUS EFFECT
FILMLERIi UZERINE BiR iNCELEME

Aslithan COBAN, Gaziantep Universitesi Film Tasarimi ve Y&netimi Ana Sanat Dal1 Yiiksek
Lisans Ogrencisi, aslihaancobaan@gmail.com, ORCID 0009-0004-7985-649X

OZET

Bu calismada, 2000 sonrasi Amerikan korku sinemasinda steril mekanlarin nasil bir korku
unsuru olarak kullanildigi incelenmektedir. Hastane, morg ve laboratuvar gibi normalde
giiven, diizen ve kontrol ile iliskilendirilen bu mekanlarin, korku sinemasinda nasil tekinsiz
bir yapiya doniistiigii ele alinmaktadir. Calisma kapsaminda The Autopsy of Jane Doe (2016)
ve The Lazarus Effect (2015) filmleri 6rneklem olarak seg¢ilmistir. Bu filmler iizerinden,
modern bilimin 6lim ve beden lizerindeki kontrol kurma istegi ve bu kontroliin sinirlari
tartisilmaktadir. Ayn1 zamanda steril mekanlarin, giivenli alanlar olmaktan ¢ikarak korkunun
iretildigi alanlara donlisme siireci analiz edilmektedir. Bu baglamda, tekinsizlik kavrami
cergevesinde modern bilimin smirlarinin agilmasi ve bunun yarattigir korku ele alinmaktadir.
Sonug olarak, steril mekanlarin yalnizca fiziksel degil, ayn1 zamanda anlam {iretimi agisindan
da korkunun merkezine yerlestigi gosterilmeye c¢alisilmaktadir.

Anahtar Kelimeler: Amerikan Korku Sinemasi, Steril Mekanlar, Tekinsizlik, Modern Bilim,
The Autopsy of Jane Doe

STERILE SPACES IN POST-2000 AMERICAN HORROR CINEMA: AN ANALYSIS
OF THE AUTOPSY OF JANE DOE AND THE LAZARUS EFFECT IN THE
CONTEXT OF HOSPITALS, LABORATORIES, AND THE UNCANNINESS OF
MODERN SCIENCE

ABSTRACT

This study examines how sterile spaces are utilized as elements of horror in post-2000
American horror cinema. Spaces such as hospitals, morgues, and laboratories, which are
normally associated with safety, order, and control, are analyzed in terms of how they are
transformed into uncanny environments within horror films. Within the scope of the study,
The Autopsy of Jane Doe (2016) and The Lazarus Effect (2015) were selected as sample films.
Through these films, the study discusses modern science’s desire to establish control over
death and the human body, as well as the limits of such control. At the same time, the
transformation of sterile spaces from safe environments into sites where fear is produced is
analyzed. In this context, the study addresses the transgression of the boundaries of modern
science and the fear generated by this transgression within the framework of the concept of
the uncanny. As a result, the study aims to demonstrate that sterile spaces occupy the center of
horror not only as physical environments but also as sites of meaning production.

Keywords: American Horror Cinema, Sterile Spaces, The Uncanny, Modern Science, The
Autopsy of Jane Doe
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TEMMUZ’DA FILMINDE YOLUN BiR ERGINLENME MEKANI OLARAK INSASI

Ogr. Gor. Dr. Menekse MERIC AVSAR
Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Film Tasarimi1 ve Y&netimi Boliimii,
meneksemeric@hotmail.com, ORCID: 0000-0001-6516-256X

OZET

Joseph Campbell’in “Kahramanin Sonsuz Yolculugu” modelini temel alan bu calisma,
yonetmen Fatih Akin’in “Temmuz’da” filminin s6z konusu modele uygunlugunu analiz
etmeyi amacglamaktadir. Mitlerden gilinlimiizdeki Orneklerine kadar hikaye anlaticilig
konusunda temel kaynak olan Joseph Campbell’in Kahramanin Sonsuz Yolculugu Modeli;
arketipik kahramanin yolculugunun mitolojik yapisi, diinya mitlerinde yer alan bir modeldir.
Bu model, hikayelerin belirli bir sistematik diizene gore bigim aldig1, kaliplasmis arketipsel
goriintiilerin evrensel arketiplere hitap ettigi bi¢imle yol alir. Model; Yola Cikma, Erginlenme
ve Doniis olmak lizere lic asamada gerceklesirken her bir basligin altinda ¢ok sayida asama
icerir. Kahramanin yola ¢ikis1 ardindan maceraya atilmasi, kazandig1 6diiller, doniis yoluyla
birlikte erginlenme evrelerini barindirir. Bu c¢alisma, monomit kuramindaki evrensel
dongiiniin modern bir yol hikayesi olan “Temmuz’da” filmi lizerinden nasil yeniden iiretildigi
ve giincellendigini sorunsallagtirmaktadir. Nitel arastirma yontemlerinden igerik analizi
kullanilarak yapilan bu calisma, filmin ana karakteri olan Daniel’in doniisiim evreleri ile
sinirlandirilmigtir. Yol ve yolculuk temasi ekseninde sekillenen c¢alismada, kat edilen
mesafenin yalnizca fiziksel bir ilerleme olmadigi, ayn1 zamanda karakterin i¢sel bir dontistim
yasayarak farkli bir kimlik kazandigi tespit edilmistir. Film boyunca kahraman dissal bir
yolculuga ¢ikmis olsa da mit, ic¢sel bir yolculugu simgelemektedir. Dolayisiyla karakter,
ruhsal bir gelisme igine girmektedir. Burada Daniel i¢in iki boyutlu bir yolculuk soz
konusudur. Daniel’in yol boyunca miicadele verdigi her bir asama onun ruhsal ve kisisel
degisimini desteklemektedir. Yolculuk siirecinin bir varig evresi olmasindan 6te bir kimlik
insasia donlistiigl tespit edilmistir. Sonug olarak “Temmuz’da” filmi iizerinden yolun bir
erginlenme mekani olarak islevi Campbell’in kahraman mitosuna karsilik buldugu gercegi
akademik bir perspektifle ortaya konulmaktadir.

Anahtar Kelimeler: Joseph Campbell, Kahramanin Sonsuz Yolculugu, Temmuz’da

THE CONSTRUCTION OF THE ROAD AS A SPACE OF MATURATION IN THE
FILM IN JULY

ABSTRACT
Based on Joseph Campbell’s model of The Hero’s Infinite Journey (The Hero with a
Thousand Faces), this study aims to analyze the compatibility of director Fatith Akin’s film In
July with this model. Joseph Campbell’s Hero’s Journey Model, regarded as one of the
fundamental sources of storytelling from myths to contemporary narratives, presents the
mythological structure of the archetypal hero’s journey as a pattern found in world
mythologies. According to this model, stories take shape through a systematic structure in
which stereotypical archetypal images appeal to universal archetypes. The model consists of
three main stages—Departure, Initiation, and Return—each containing multiple phases. The
hero’s departure, subsequent adventure, rewards gained, and return collectively encompass
the stages of maturation. This study problematizes how the universal cycle proposed in
monomyth theory is reproduced and updated through In July, a modern road movie.
Conducted through qualitative content analysis, the study is limited to the transformation
stages of the film’s main character, Daniel. Within the framework of the themes of road and
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journey, the study reveals that the distance traveled is not merely a physical movement, but
also a process through which the character undergoes an inner transformation and acquires a
different identity. Although the hero embarks on an external journey throughout the film, the
myth symbolizes an internal journey. Therefore, the character enters a process of spiritual
development. In this respect, Daniel experiences a two-dimensional journey. Each stage of
struggle encountered along the road supports his spiritual and personal transformation. The
journey process is thus identified not merely as a stage of arrival, but as a process of identity
construction. As a result, through the example of In July, the study demonstrates from an
academic perspective that the road functions as a space of maturation corresponding to
Campbell’s hero myth.

Keywords: Joseph Campbell, Hero’s Journey, In July
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MEKAN VE iKTiDAR ILiSKiSi: BiINA FILMINDE PANOPTIiK DUZENIN
GOSTERGEBILIMSEL ANALIZI

Ogr. Gor. Dr. Gamze DAMGACI
Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Film Tasarimi1 ve Yénetimi Boliimii,
gamzedamgaci@hotmail.com, ORCID: 0000-0002-0599-1611

OZET

Sinema, mekansal diizenleme ve gorsel anlam {retimi araciligityla iktidar iliskilerinin
¢oziimlenmesine imkan taniyan bir temsil alan1 sunmaktadir. Michel Foucault’nun panoptikon
kavrami, modern toplumlarda denetimin mekansal diizen ve bilginin dolasimi {izerinden
isleyen bir iktidar bi¢gimi oldugunu ortaya koyar. Bu ¢alisma, Bina (2019) filminde apartman
mekani, karakter konumlanmalar1 ve kitle iletisim araglari aracilifiyla kurulan denetim
diizeninin panoptikon kavrami cercevesinde hangi gorsel gostergeler araciligiyla temsil
edildigini incelemeyi amaglamaktadir. Bu dogrultuda arastirmanin temel sorusu, filmde
gozetim iliskilerinin mekansal diizenlemeler, karakter konumlanmalar1 ve kitle iletisim
araglart araciligiyla nasil temsil edildigidir. Arastirmada yontem olarak Roland Barthes’in
gostergebilimsel ¢oziimleme yaklagimi  kullanilmistir. Filmde yer alan mekansal
diizenlemeler, karakter konumlanmalar1 ve Kitle iletisim araglar ile iligkili gorsel gostergeler
analiz edilmistir. Calisma sonucunda apartman yapisinin hiyerarsik yerlesim diizeni
araciligiyla panoptik bir mekansal yapi olusturdugu; karakter konumlanma bigimlerinin
denetim iligkilerini goriintir kildig1; radyo ve televizyon gibi kitle iletisim araglarinin ise
bilginin tek merkezden dolagima girmesini saglayarak denetim mekanizmasinin siirekliligine
katkida bulundugu tespit edilmistir. Filmde kitle iletisim araglariyla birlikte ortaya ¢ikan
doniistim, iktidarin giindelik yasama niifuz eden bir yapt kazandigini gostermektedir. Bu
caligmanin, panoptikon kavramini mekan ve kitle iletisim araglarinin birlikte olusturdugu bir
denetim diizleminde ele alarak Tiirk sinemasinda panoptik denetimin temsil bigimlerine
iligkin tartigmalara katki sunacagi diisiiniilmektedir.

Anahtar Kelimeler: Panoptikon, Mekan, iktidar, Gostergebilim, Kitle Iletisim Araglari

SPACE AND POWER RELATIONS: ASEMIOTIC ANALYSIS OF THE PANOPTIC
ORDER IN THE FILM BINA

ABSTRACT
Cinema provides a representational field that enables the analysis of power relations through
spatial arrangements and the production of visual signification. Michel Foucault’s concept of
the panopticon reveals that, in modern societies, control operates as a form of power
structured through spatial order and the circulation of information. This study aims to
examine the visual signs through which the control order established through apartment space,
character positioning, and mass media in the film Bina (2019) is represented within the
framework of the concept of panopticon. Accordingly, the main research question of this
study is how surveillance relations are represented in the film through spatial arrangements,
character positioning, and mass media. Roland Barthes’ semiotic analysis approach was
employed. Visual signs related to spatial arrangements, character positioning, and mass media
in films were analyzed. The findings indicate that the apartment structure forms a panoptic
spatial configuration through its hierarchical layout; character positioning makes control
relations visible; and mass media such as radio and television contribute to the continuity of
the control mechanism by enabling the circulation of information from a single center. The
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transformation that emerges with mass media in the film demonstrates that power acquires a
form that penetrates everyday life. This study is expected to contribute to discussions on the
representation of panoptic control in Turkish cinema by addressing the concept of panopticon
within a plane of control constituted jointly by space and mass media.

Keywords: Panopticon, Space, Power, Semiotics, Mass Media
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VICDANIN SESSiZLiGi: SOPHIE’S CHOICE (1982) FiILMINDE SUCUN YENIDEN
DUSUNULMESI

Dog. Dr. Goniil Cengiz
Gaziantep Universitesi, Giizel Sanatlar Fakiiltesi, Film Tasarim1 ve Yonetimi Boliimii
gonulcengiz88@gmail.com, ORCID: 0000-0001-6685-5376

OZET

Bu ¢alisma, sugluluk duygusunun tirettigi sessizlik, travma ve vicdanin doniisiimii temalari
baglaminda Sophie’s Choice (Alan J. Pakula, 1982), filmini karakter merkezli bir sinemasal
anlati ¢oziimlemesiyle incelemeyi amaglamaktadir. Film, sugun yalnizca eylemle degil,
secimin kendisiyle de kurulabilecegini; cezanin ise digsal bir yaptirimdan ziyade igsel bir
vicdan mantigiyla isledigini gosterir. Calismanin kuramsal g¢ergevesini Kimberle Crenshaw
tarafindan kavramsallastirilan kesisimsellik (intersectionality) yaklagimi olusturmaktadir. Bu
yaklasim, 6znenin maruz kaldigi baski ve kirilganliklarin tek bir kimlik iizerinden degil,
birbiriyle kesisen ¢oklu toplumsal, kiiltiirel ve siyasal yapilar araciligiyla sekillendigini ortaya
koyar. Bu noktada Sophie karakteri, etnik kimligi, kadinligi, anneligi, sinifsal konumu,
gocmenligi ve travmatik ge¢misi arasindaki kesisim ic¢inde degerlendirilmektedir. Zorunlu
secimin ahlaki bunalimi, Sophie’nin travmasini siireklilestirmekte ve kalici bir vicdani yaraya
doniistiirmektedir. Sophie’s Choice filminde karakterin sinirlarinin zorlayict iktidar kosullar
altinda nasil ¢oziildiigii acikg¢a ortaya konur. Butler’in isaret ettigi gibi, 6znenin fail olma
kapasitesi asir1 zorlamayla askiya alinirken; Arendt’in perspektifinde bu durum, diisiinme ve
yargilama imkanini ortadan kaldiran totaliter diizeneklerin bir sonucu olarak belirir. Caruth’un
travma kurami ise bu etik ¢okiisiin 6zne iizerinde sonradan, tekrarlar araciligiyla isleyen
stiregen bir yaraya doniistiglinii gosterir. Boylece film, su¢ ve suclulugu yalnizca bireysel
eylemle simirl olmayan, tarihsel, politik ve travmatik baglamlar icinde yeniden kurulan etik
kategoriler lizerinden diisltindiirmektedir.

Anahtar Kelimeler: Sug, Etik, Sophie’s Choice, Kesisimsellik, Travma

THE SILENCE OF CONSCIENCE: RECONSIDERING CRIME IN SOPHIE’S
CHOICE (1982)

ABSTRACT

This study aims to examine the film Sophie’s Choice (Alan J. Pakula, 1982) through a
character-centered cinematic narrative analysis within the context of the themes of silence
produced by guilt, trauma, and the transformation of conscience. The film demonstrates that
crime may be constituted not only through action but also through the act of choice itself,
while punishment operates not as an external sanction but through an internal logic of
conscience. The theoretical framework of the study is based on the concept of
intersectionality developed by Kimberlé Crenshaw. This approach reveals that the forms of
oppression and vulnerability experienced by the subject are shaped not through a single
identity, but through multiple intersecting social, cultural, and political structures. In this
regard, the character of Sophie is evaluated through the intersection of her ethnic identity,
womanhood, motherhood, class position, immigrant status, and traumatic past. The moral
dilemma of forced choice perpetuates Sophie’s trauma and transforms it into a permanent
wound of conscience. In Sophie’s Choice, the dissolution of the character’s boundaries under
coercive conditions of power is explicitly portrayed. As Judith Butler suggests, the subject’s
capacity for agency is suspended under extreme coercion; from Hannah Arendt’s perspective,
this situation emerges as a consequence of totalitarian mechanisms that eliminate the
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possibility of thinking and judgment. Cathy Caruth’s trauma theory further demonstrates that
this ethical collapse turns into a persistent wound operating through repetitions and belated
effects upon the subject. Thus, the film invites reconsideration of crime and guilt not merely
as matters of individual action, but as ethical categories reconstructed within historical,
political, and traumatic contexts.

Keywords: Crime, Ethics, Sophie’s Choice, Intersectionality, Trauma
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“ACLIK” VE “KIZ KARDESLER” FILMLERINDE BESLEME KARAKTERLERININ
INSASI

Ogr. Gér. Dr. Mehpare YAGLICI
Erciyes Universitesi, Giizel Sanatlar Bolimii
myaglici@erciyes.edu.tr

OZET

Besleme, geleneksel toplumlarda ekonomik yetersizlik yasayan ailelerin, ¢ogunlukla kiz
cocuklarimi varlikli ailelerin yanina evlatlik olarak vererek onlarin bakim, koruma ve ayni
zamanda emek iliskisi i¢inde yasamalarini iceren bir toplumsal pratiktir. Bu olgu, ¢ocuk
is¢iligi, kadin emegi, emek sOmiiriisii, cinsel taciz gibi ¢ok katmanli sorunlarla dogrudan
iligkilidir. Bu ¢aligma, Tiirk sinemasi alan yazininda siklikla yer alan ancak akademik olarak
siirlt bicimde ele alinan “besleme” olgusunu, kadin ve ¢ocuk ekseninde inceleyerek literatiire
katki saglamasi nedeniyle onem arz etmektedir. “Aclik” ve “Kiz Kardesler” Filmlerinde
Besleme Karakterlerinin Insasi isimli calismada Tiirk sinemasinda besleme cocuk/kadin
karakterlerin, Yesilgam donemi ile 2010 sonrast Yeni Tiirk Sinemas1 baglaminda nasil temsil
edildigini ve insa edildigini ortaya koymayi amacglamaktadir. Bu baglamda, Bilge
Olgag’in “A¢lik”  filmi ile Emin  Alper’in “Kiz Kardesler” filmleri nitel arastirma
yontemlerinden Norman Fairclough’un elestirel sdylem analizi kullanilarak incelenmistir.
Analiz sonucunda, her iki filmde de besleme karakterlerin aile i¢inde “evlat” statiisiinden
ziyade “emek giicii” olarak konumlandirildigi ortaya konulmustur. Ayrica analizde bu
karakterlerin maruz kaldigi ekonomik, sosyal ve cinsel sOmiiriiniin, toplumsal normlar
cergevesinde mesrulastirildigi ve normallestirildigi goériilmiistiir. Analiz sonucu elde edilen
bulgulara bakildiginda, farkli donemlere ait bu iki filmde de evin erkeginin tacizinden
korunmak i¢in goniillii veya evin haniminin yerini alma niyeti sonucu zorunlu olarak besleme
kadin karakterin evden uzaklastigi/uzaklastirildig gézlemlenmistir.

Anahtar Kelimeler: Tiirk Sinemasi, Kadin, Cocuk ve Besleme

THE CONSTRUCTION OF “FOSTERED GIRL” CHARACTERS IN THE FILMS
ACLIK AND A TALE OF THREE SISTERS

ABSTRACT

“Besleme” (fostered girl) is a social practice in traditional societies in which economically
disadvantaged families place, most often, their daughters with wealthy families as adopted
children, where they live within relationships of care, protection, and labor. This phenomenon
is directly associated with multilayered issues such as child labor, women’s labor, labor
exploitation, and sexual harassment. This study is significant in that it contributes to the
literature by examining the phenomenon of the “besleme,” which frequently appears in
Turkish cinema literature but has been addressed only in a limited academic context, through
the axis of women and children. The study titled The Construction of “Besleme” Characters in
the Films Ac¢lik and A Tale of Three Sisters aims to reveal how fostered child/woman
characters are represented and constructed in Turkish cinema within the contexts of the
Yesilcam era and post-2010 New Turkish Cinema. In this regard, Bilge Olgag’s Aglik and
Emin Alper’s A Tale of Three Sisters were analyzed through Norman Fairclough’s method of
critical discourse analysis, one of the qualitative research methods. The findings demonstrate
that in both films, fostered characters are positioned within the family not as “children” but
rather as “labor power.” Furthermore, the analysis reveals that the economic, social, and
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sexual exploitation experienced by these characters is legitimized and normalized within the
framework of social norms. The findings also indicate that, despite belonging to different
periods, both films portray fostered female characters as either voluntarily leaving or being
forced to leave the household in order to protect themselves from the harassment of the male
head of the house or due to suspicions that they intend to replace the mistress of the house.

Keywords: Turkish Cinema, Women, Children, Fostered Girl
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POPULER KULTURUN SUREKLILiGi VE NOSTALJi: HANNAH MONTANA 20.
YIL BELGESELIi UZERINE BIR iNCELEME

Zeynep OZTURK TOPAL
Gaziantep Universitesi, Sosyal Bilimler Enstitiisii, Film Tasarimi Ana Sanat Dal1 Yiiksek
Lisans Ogrencisi, zeynepundomiel@gmail.com

OZET

Zaman, yalnizca diiz ¢izgisel ilerleyen bir olgu olmaktan ziyade kimi anlarda doniip ge¢misin
izlerini simdiye tasiyan bir hafiza mekanidir. Popiiler kiiltiir ise ge¢misin izlerini siirerek
drettigi kiiltiir iiriinlerini yeniden hatirlatan, doniistiiren ve yeniden anlatan karmasik bir
anlatilar yumagidir. Bu baglamda, 2000’11 yillarin popiiler Disney genglik dramasi Hannah
Montana, yalnizca ge¢cmiste kalmis bir fenomen olmaktan ziyade giiniimiizde de nostalji
araciligiyla yeniden iiretilen bir temsil alanidir. Bu noktada ¢alismanin temel amaci, ikonik bir
figlir olan Hannah Montana’nin 20. y1l belgeselini merkeze alarak, nostaljinin bu anlatilar
icindeki roliinii ve popliler kiiltiiriin siirekliligini nasil miimkiin kildigin1 incelemektir.
Calismanin 6znesi olan “Hannah Montana 20th Anniversary Special” belgeseli, gecmisin
temsili olarak nostaljiyi salt bir 6zlem duygusuyla degil de imgeler ve hatirlatma 6geleriyle
Oriilmiis stratejik bir anlatt formu olarak sunmaktadir. Arastirmada ayrica, 2000’lerin ¢ocuk
yildiz1 Miley Cyrus’un yetiskin sanat¢i kimligine gegisinin belgesel anlatis1 iginde nasil
yeniden cercevelendigi de irdelenmektedir. Bu ¢alismada, belgeselin hafiza ve duygu rejimini
incelemek icin sdylem, anlatt ve gorsel-isitsel analiz teknikleri kullanilmistir. Elde edilen
bulgular, belgeselin nostaljiyi duygusal ve estetik unsurlar araciliiyla kurarak izleyiciyle
giicli bir bag olusturdugunu ve popiiler kiiltiir icindeki siirekliligini basariyla yeniden
irettigini gdstermektedir. Boylelikle belgesel gegmisin pasif bir yansimasi olmaktan ziyade,
onun yeniden hatirlandigi, yeniden anlamlandirildigi ve popiiler kiiltiir icinde yasamaya
devam ettigi dinamik bir esik olarak okunmaktadir.

Anahtar Kelimeler: Popiiler Kiiltiir, Nostalji, Belgesel Film, Yildiz Kimligi, Hannah
Montana

NOSTALGIA AND THE REPRODUCTION OF POPULAR CULTURE: THE CASE
OF THE HANNAH MONTANA 20TH ANNIVERSARY DOCUMENTARY

ABSTRACT
Time is not merely a linear progression but rather a site of memory that occasionally turns
back to carry traces of the past into the present. Popular culture, in turn, functions as a
complex nexus of narratives that recalls, transforms, and retells cultural products by tracing
the remnants of the past. In this context, the popular 2000s Disney teen drama Hannah
Montana is not merely a phenomenon relegated to the past; it is a space of representation
reproduced today through nostalgia. Therefore, the primary aim of this study is to examine the
role of nostalgia within these narratives and how it enables the continuity of popular culture,
focusing on the 20th-anniversary documentary of the iconic figure, Hannah Montana. As the
subject of this study, the documentary “Hannah Montana 20th Anniversary Special” presents
nostalgia as a representation of the past not merely as a sense of longing, but as a strategic
narrative form woven with images and mnemonic elements. Furthermore, the research
explores how the transition of the 2000s child star Miley Cyrus into her adult artist identity is
reframed within the documentary's narrative. To examine the memory and affective regime
established by the documentary, this study employs discourse, narrative, and audiovisual
analysis techniques. The findings indicate that the documentary establishes a strong
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connection with the audience by constructing nostalgia through emotional and aesthetic
elements, thereby successfully reproducing its continuity within popular culture.
Consequently, the documentary is read not as a passive reflection of the past, but as a
dynamic threshold where the past is recollected, re-signified, and continues to thrive within
popular culture.

Keywords: Popular Culture, Nostalgia, Documentary Film, Star Identity, Hannah Montana
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DOGA, KADIN VE TAHAKKUM: MORTAL ENGINES’A EKOFEMINIiST BiR
BAKIS
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Gaziantep Universitesi, Sosyal Bilimler Enstitiisii, Film Tasarimi Ana Sanat Dal1 Yiiksek
Lisans Ogrencisi, dilandilbertaskiran@gmail.com, ORCID: 0009-0007-8607-2900

OZET

Tarih boyu bir¢ok hikaye, mit ve anlatida yan yana konumlandirilan kimi zaman ise
Ozdeslestirilen “doga” ve “kadin” sistemin eril gilicii tarafindan tahakkiim altina alinmaktadir.
[lk kez 1974 yilinda feminist yazar Frangoise d’Eaubonne tarafindan ortaya atilan
“ekofeminizm” kavrami ile ekoloji sorunlar1 ve feminizm miicadelesi ayni zeminde
bulusturularak magduriyet ve kurtulus miimkiinliigii tartigiimaktadir. Kadinin toplum iginde
yasadig1 somiirii ile doganin tahribat ve tiikketimini mestl kildig1 eril tahakkiimden kurtulusun
ise ikisinden birinin kurtulus miicadelesinin miimkiinliigiinde aramaktadir. Bu tahakkiim
iliskisinin anlatimi, kamera aracilig1 ile sinemada da kendisine yer bulmaktadir. Ozellikle
bilim kurgu film tiirleri ve distopik anlatilar insanin doga ile kurdugu kimi zaman da yiktig1
iliskiyi mercek altina almaktadir. Yonetmenligini Christian Rivers’in {istlendigi 2018 yapimi
Mortal Engines filmi kurdugu anlati ve sinematografi araciligi ile d’Eaubonne’niin
“ekofeminizm” kavramina yakin bir zemin sunmaktadir. Bu baglamda ilgili calismada
“Mortal Engines” filmi betimsel analiz yontemi ile doga, kadin ve tahakkiim iligkilerini
irdelemeye olanak saglayan bir anlat1 alan1 sunmaktadir.

Anahtar Kelimeler: Sinema, Feminizm, Ekofeminizm, Tahakkiim Iligkileri, Mortal Engines

NATURE, WOMAN, AND DOMINATION: AN ECOFEMINIST PERSPECTIVE ON
MORTAL ENGINES

ABSTRACT

Throughout history, in many stories, myths, and narratives, “nature” and “woman,”
sometimes positioned side by side and at other times identified with one another, have been
subjected to domination by the system of patriarchal power. First introduced in 1974 by
feminist writer Frangoise d’Eaubonne, the concept of “ecofeminism” brings together
ecological issues and feminist struggle on the same ground, discussing the possibilities of
both victimization and liberation. It argues that the oppression experienced by women in
society and the destruction and exploitation of nature stem from the same patriarchal
domination, and that liberation of one is possible through the liberation struggle of both. This
representation of domination also finds its place in cinema through the camera. In particular,
science fiction films and dystopian narratives examine humanity’s relationship with nature,
sometimes constructive and often destructive. The 2018 film Mortal Engines, directed by
Christian Rivers, through its narrative and cinematography, provides a framework closely
aligned with d’Eaubonne’s concept of “ecofeminism.” In this context, the study employs
descriptive analysis to examine the film Mortal Engines as a narrative space that enables the
exploration of the relationships between nature, woman, and domination.

Keywords: Cinema, Feminism, Ecofeminism, Relations of Domination, Mortal Engines
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USTKURMACA ANLATI BAGLAMINDA “JOHN MALKOVICH OLMAK” (1999)
FiLMINE DAIR METINSEL ANALIiZ
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OZET

Ustkurmaca anlatilar, postmodern anlatilardan sonra ortaya ¢ikmasi ile beraberinde bir
gelisme saglayarak yazarin yazdigi eserin gercek diinya ve kurmaca diinya arasindaki
baglantilara yer vermeye ¢aligmaktadir. Gergege dair bir kaniti olmayan anlatilari, kurmaca
bir anlati yoluyla yer vererek gergeklik anlatilara kurmaca eklenerek anlatim yapisini
degistirmektedir. Ustkurmaca anlati bu gelismeler cercevesinde filmlerde nasil bir etkisi
oldugu yoniinde incelenerek sinematografi anlati igerisinde kameranin ve karakterlerin anlati
iizerinden sunmaktadir. Ustkurmaca sinemalarda, senaristin yazdigi senaryosunda gercek
diinyada olan senarist, oyuncu, yonetmen, film ekipleri dahil olmak iizere kendi sinemasina
anlatiya yer vererek yeni bir anlati dili katmani olusturmasimi saglamaktadir. Ydnetmen
gercek ve kurmaca diinya arasinda dénen ¢atigma unsuru yaratarak seyirciye yalanci belgesel
hissini olusturmayr amaglamaktadir. Bu calismada, tstkurmaca anlati ve lstkurmaca
sinemasina dair kavramsal cerceve yoniinden ele alinarak 6zellikle iistkurmaca sinemalarda
islenen film sahnelerinde oyuncularin karakterler iizerinden nasil bir anlatim saglandigi
islenmektedir. Bu baglamda {istkurmaca anlati kavramsal cergevesinde “John Malkovich
Olmak” (1999) film sahneleri ¢esitli gorseller eklenerek anlatima uygun bir sekilde
sinemadaki isleyisine dair yaklasim ¢ercevesinde metinsel bir yontem ile analiz edilmektedir.
Ustkurmaca anlat1 igerisinde “John Malkovich Olmak” filminde ana karakterlerin gosterdigi
eylemler ve davranislar cer¢evesinde iistkurmacaya yakin bir anlatim igerisinde incelenerek
filmin sinematografik anlatimi uygun bir sekilde desteklenerek sahneler tizerinden tlistkurmaca
anlatima bagli bir sekilde ele alinmaya ¢alisilmaktadir.

Anahtar Kelimeler: Ustkurmaca anlat1, Sinematografi, iistkurmaca sinema

A TEXTUAL ANALYSIS OF BEING JOHN MALKOVICH (1999) IN THE
CONTEXT OF METAFICTIONAL NARRATIVE

ABSTRACT

Metafictional narratives emerged following postmodern narratives and introduced a new
development by attempting to establish connections between the real world and the fictional
world within the author’s work. By incorporating narratives that lack direct evidence of
reality into fictional storytelling, metafiction transforms the structure of narration through the
integration of fiction into representations of reality. Within this framework, metafictional
narrative is examined in terms of its effects on cinema, particularly through the ways
cinematography presents the camera and characters within the narrative structure.

In metafictional cinema, the screenwriter creates an additional narrative layer by
incorporating elements of their own cinematic world—including the screenwriter, actors,
director, and film crew existing in the real world—into the fictional narrative. By constructing
a conflict between reality and fiction, the director aims to create a mock-documentary
sensation for the audience. This study addresses the conceptual framework of metafictional
narrative and metafictional cinema, focusing particularly on how actors convey narrative
meaning through characters in scenes shaped by metafictional cinema. In this context, scenes
from Being John Malkovich (1999) are analyzed within the conceptual framework of
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metafictional narrative through a textual analysis method, supported by various visual
examples and evaluated in terms of their cinematic functioning. The study examines the
actions and behaviors of the main characters in Being John Malkovich within a metafictional
mode of narration and discusses how the film’s cinematographic language supports
metafictional storytelling through its scenes and narrative structure.

Keywords: Metafictional Narrative, Cinematography, Metafictional Cinema
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TOPLUMSAL CINSiYET BAGLAMINDA YESIiM USTAOGLU’NUN ARAF
FILMINDE AILE VE KADIN TEMSILI

Hayrunnisa YUCEL
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OZET

Yesim Ustaoglu’nun Araf adli filmi, tasra ile kent arasinda konumlanan gecis mekanlari
araciligiyla bireylerin yasadigi sikismishik ve c¢ikissizlik hallerini goriiniir kilmaktadir. Bu
calisma, filmdeki aile yapis1 ve kadin temsillerini toplumsal cinsiyet baglaminda incelemeyi
amaclamaktadir. Bu dogrultuda oncelikle aile kavrami ve kadinlik olgusu kuramsal bir
cergevede ele alinmis, ardindan nitel film ¢oziimlemesi yontemiyle karakterler, mekan
kullanimi, anlat1 yapis1 ve gorsel dil unsurlar1 analiz edilmistir. Ayrica filmdeki iliskiler ag1 ve
karakterler arasit gii¢ dinamikleri de degerlendirilmistir. Zehra karakteri {izerinden kadinin
ozgiirliik arayisi; toplumsal cinsiyet normlari, aile baskisi ve ataerkil degerler gercevesinde
degerlendirilmistir. Zehra’nin iginde bulundugu mekansal ve toplumsal sikigsmislik, onun
Oznelesme siirecini kesintiye ugratan temel bir unsur olarak 6ne ¢ikmaktadir. Derya ve Mahur
karakterleri ise Zehra’nin kimlik ve 6zgiirliik arayigini farkli yonlerde etkileyen, ona alternatif
yasam ihtimalleri sunan karsit figiirler olarak incelenmistir. Filmde ayrica kadin bedeninin ve
cinselliginin toplumsal denetim mekanizmalar1 tarafindan nasil kusatildigi, 6zellikle hamilelik
olgusu iizerinden tartisilmistir. Bu baglamda beden, yalnizca bireysel bir varlik alami degil,
ayn1 zamanda toplumsal normlarin yeniden iretildigi ideolojik bir denetim alani olarak
karsimiza ¢ikmaktadir. Sonug olarak degerlendirildiginde Araf, aile ve kadin kavramlarini
birbirini karsilikli olarak belirleyen yapilar olarak sunmakta ve kadin karakterlerin 6zgiirlilk
arayislarinin neden kalict bir donilisiime evrilemedigini toplumsal, kiiltiirel ve mekansal
baglamlar i¢inde ¢ok katmanli bir bigimde goriiniir kilmaktadir.

Anahtar Kelimeler: Araf, Yesim Ustaoglu, Tiirk sinemasi, aile, kadin, toplumsal cinsiyet

THE REPRESENTATION OF FAMILY AND WOMEN IN YESiM USTAOGLU’S
ARAF IN THE CONTEXT OF GENDER

ABSTRACT
Yesim Ustaoglu’s film Araf renders visible the feelings of entrapment and hopelessness
experienced by individuals through transitional spaces situated between the countryside and
the city. This study aims to examine the representations of family structure and women in the
film within the context of gender. In this regard, the concepts of family and womanhood are
first discussed within a theoretical framework, followed by an analysis of characters, spatial
use, narrative structure, and visual language through the method of qualitative film analysis.
In addition, the network of relationships and power dynamics among the characters are
evaluated. Through the character of Zehra, women’s search for freedom is examined within
the framework of gender norms, family pressure, and patriarchal values. The spatial and
social entrapment experienced by Zehra emerges as a fundamental factor interrupting her
process of subjectification. The characters Derya and Mahur, on the other hand, are analyzed
as contrasting figures who influence Zehra’s search for identity and freedom in different ways
and offer her alternative possibilities of life. The film also discusses how the female body and
sexuality are surrounded by mechanisms of social control, particularly through the
phenomenon of pregnancy. In this context, the body appears not only as an individual sphere
of existence but also as an ideological domain in which social norms are reproduced. In
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conclusion, Araf presents the concepts of family and woman as mutually constitutive
structures and multilayeredly reveals, within social, cultural, and spatial contexts, why the
female characters’ search for freedom cannot evolve into a permanent transformation.

Keywords: Araf, Yesim Ustaoglu, Turkish Cinema, Family, Woman, Gender
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TURK SINEMASINDA OTEL MEKANI: ANAYURT OTELI (1987) FILMININ iC
MiMARi KURGUSU VE MEKANSAL ANALIZi

Duygu Sagmaz
Gaziantep Universitesi, Sosyal Bilimler Enstitiisii, Sanat ve Tasarim Ana Sanat Dal1 Yiiksek
Lisans Ogrencisi, duygusasmaz97@gmail.com

OZET

Bu ¢aligma, Tiirk sinemasinda otel mekaninin anlati igerisindeki roliinii Yusuf Atilgan’in ayn1
adli romanindan uyarlanan, Omer Kavur’un ydnettigi Anayurt Oteli (1987) filmi {izerinden
incelemeyi amaglamaktadir. Arastirma kapsaminda mekan kavrami, yalnizca fiziksel bir ¢cevre
olarak degil, karakterin psikolojik durumu ve anlatinin kurulusu ile iliskili dinamik bir yap1
olarak ele alinmaktadir. Bu dogrultuda ¢alisma, nitel bir aragtirma yontemi olan tematik analiz
yaklasimi temel alinarak yiiritiilmiistiir. Film anlatisi; mekansal diizenlemeler, karakter—
mekan etkilesimi ve tekrar eden gorsel oriintiiler lizerinden ¢oziimlenmistir. Analiz bulgulari,
otel mekaninin filmde pasif bir arka plan olmanin Gtesine gectigini ve anlatinin kurulmasinda
etkin bir rol stlendigini gostermektedir. Bu baglamda, lobi ve resepsiyon, koridorlar ve
odalar, tavan arasi ile 9 numaral1 oda temel inceleme birimleri olarak belirlenmistir. Mekanin
anlati boyunca gecirdigi doniisiim, bu birimler araciligiyla degerlendirilmistir. Lobi ve
resepsiyon alani, baslangicta yar1 kamusal bir esik niteligi tasirken, anlat1 ilerledik¢e denetim,
rutin ve bekleyis mekanlarina doniismektedir. Koridorlar ve odalarin, mahremiyet islevini
yitirerek  karakterin  bastirilmis arzularmi  gorliniir  kilan alanlar haline geldigi
gozlemlenmektedir. 1 numarali odanin, saplantili bir bellek mekani olarak one ¢iktig1
diisiiniilmektedir. Tavan arasinin, ge¢mis ve bilin¢distyla yiizlesme alani olarak kurgulandigi
varsayllmaktadir. 9 numarali odanin ise anonim ve kimliksiz bir yok olus mekanini temsil
ettidigi yorumunu yapmak yanlis olmayacaktir. Sonu¢ olarak, filmde mekanin, anlatinin
kurucu bilesenlerinden biri oldugu yorumunu yapmak miimkiindiir. Otel mekani, gegicilik,
yalnizlik ve aidiyetsizlik duygularini mekansal diizlemde iiretmektedir. Bu ¢ergevede calisma,
mekanin sinemasal anlati igerisinde yalnizca bir dekor 6gesi olmak disinda, anlam tiiretiminde
belirleyici bir bilesen olarak islev gordiigilinii ortaya koymay1 hedeflemektedir.

HOTEL SPACE IN TURKISH CINEMA: THE INTERIOR ARCHITECTURAL
FICTION AND SPATIAL ANALYSIS OF MOTHERLAND HOTEL (1987)

ABSTRACT
This study aims to examine the role of hotel space within cinematic narrative through
Motherland Hotel (Anayurt Oteli, 1987), directed by Omer Kavur and adapted from Yusuf
Atilgan’s novel of the same name. Within the scope of the research, the concept of space is
approached not merely as a physical environment, but as a dynamic structure related to the
psychological state of the character and the construction of the narrative. In this regard, the
study is conducted based on the thematic analysis approach, which is a qualitative research
method. The film narrative is analyzed through spatial arrangements, character—space
interaction, and recurring visual patterns. The findings reveal that the hotel space functions
beyond being a passive background and assumes an active role in the construction of the
narrative. In this context, the lobby and reception area, corridors and rooms, the attic, and
Room No. 9 are identified as the primary units of analysis. The transformation of space
throughout the narrative is evaluated through these units. The lobby and reception area
initially function as a semi-public threshold; however, as the narrative progresses, they
transform into spaces of control, routine, and waiting. Corridors and rooms are observed to
lose their function of privacy and become spaces that render the character’s repressed desires
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visible. Room No. 1 is interpreted as a site of obsessive memory. The attic is constructed as a
space of confrontation with the past and the unconscious. Room No. 9, on the other hand, may
be interpreted as representing an anonymous and identityless space of disappearance. As a
result, it is possible to argue that space constitutes one of the foundational components of the
narrative in the film. The hotel space produces feelings of transience, loneliness, and
rootlessness on a spatial level. In this respect, the study aims to demonstrate that space
functions not merely as a decorative element within cinematic narrative, but as a determining
component in the production of meaning.

Keywords: Turkish Cinema, Hotel Space, Motherland Hotel, Spatial Analysis, Interior
Architecture
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